GOD THE BEAUTIFUL LOVER

It is not the mad-dance of Shiva full of awe and sublimity,
but the love-dance of Krishna, the festivity of delight.
His flute is the eternal symbol of spiritual syntheticism,
whereas an ordinary flute is merely a synthesis of sounds.
All differences and distinctions are conquered through
that flute alone. The colour of the new cloud or of the
blue full-blown lotus, at once makes him the supernatural
Eros. Love is ever young, and it ever renews itself in
fresh rosy colours ; and hence Sree Krishna is the Eternal
Masculine and Sree Radha is the Eternal Feminine in the
enjoyment of Eternal Youth.   This Idealistico-Realistic
explanation silences all criticisms, and yet vicious sense-
minds have not spared the Krishna cult and also the
Gouranga cult, as the divinity of Christ was violently
attacked by the Ebonites, the Nazarenes, the Alogi, Fichte,
Hegel, Renan, Spinoza, Herbert Toland, Shaftesbury,
Bolingbroke, and Strauss.

Immediately after His "birth", the Illuminer of the
prison-house made Vasudev carry Him to the house of
Nanda Maharaj, where He flung Himself into the arms of
Yasoda and sucked Her breast, as Yasoda was an embodi-
ment of motherly love, whereas Devaki was merely
constituted of the chit element of Krishna. As His advent
on earth has for its object the enjoyment and manifesta-
tion of His own supreme bliss, Selt-maya is employed by
him only to hoodwink those who are not worthy enough
to realize His real self-hood. The Jiva must be naturally
prone to the acquisition of Truth and Goodness, an
emanation of God that he is ; and it is a point, on which
there cannot possibly be any disparity of opinion from
intellectual Vedantism to the over-emotional Sahajiya.
But confined to the world of Maya, the Jiva pursues a
course of life, which, we may say, is an aberration from
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